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Marcie nne  Rocard.  Les Fils du So/eil: La Minorit� Mexicaine a 7ravers 
la L itte'rature des ttats Unis. ( Paris: G .P. Maiso n n euve et Larose, 1 980) 
493 pp.,  n.p. 
The fi rst major work of its k i n d  pu blished in France by a n  
America n ist, Les Fils du Soleil (Th e  Children o f  the Sun: The Mexican 
Minority as Seen Through the Literature of the United States) deserves 
recognit ion as a h istorical lan d mark a n d  French co ntri but ion to the 
study of  the C h ica no. I ts thorough treat ment of the su bject su rpasses 
i n  thematic outreach all previously p u blished works. 
At present, Les Fils is the  most com prehensive treatment of the 
C h icano and  the  Mexican nat ional ava ila ble. From a wide chrono­
logical coverage as well as from various ki nds of p u blished works i n  
which t h e  i mage o f  t h e  Ch ica n o  a n d  t h e  Mexica n national a ppear, 
there emerges in Les Fils a percepti ble com posite picture of the 
persona Chicana  and Mexicana not accom plished before by any  
si ngle scholar. Carefully designed,  th is study h as the added quality of  a 
concise style and  a sci entif ic method demonstrated by its balanced 
presentat ion of perspectives d rawn from pri mary sou rces, allusions, 
and textual exposition of the C h icano and  Mexican  nat ional character. 
Rocard starts from the  year 1 848 when Mexico lost approx imately 
more than o n e-half of its territo ry to the  United States t h rough  a war 
of conqu est. The i n ha bitants of the area su bsequ ently became known 
as Mexican,  Mexican America n,  "Spa n ish American,"  and  most 
recently, Ch ica no-descendants of the Colon ial Span iards and  Meso­
americans from mult icultu ral Mexico of the past fou r  centu ries or  
recent  i m m igrat ion. These new Americans were su bjected to the law 
and  order of the  Un ited States together with its domi nant  cultu ral 
pressu res. Rocard docu ments the  various forms of address and  
allus ion bestowed on  the  C h icano from a plethora of  sou rces such  as 
the m ilitary, the trader, explorer, creative writer, and h istor ians of 
both cultures. The author attempts to convey the whole picture 
through wh ich the C h ica n o  is seen,  sympathetically by some, sla nder­
ously by many, yet manages to be close enough to ach ieve a sensitive 
and  clear percept ion of the problem wh ile mai ntai n i n g  the sch olarly 
d istance necessary for a fa i r  expositio n.  Rocard's contri but ion gives 
co nsiderable strength  to the growing  and  ever more si gnif icant f ield 
of C h icano stud ies (see also works of Ti na Eger, Charles Tatum,  Bruce 
Novoa, and Francisco J i menez). 
Les Fils covers more than six generations of Ch icanos i n  the i r  
cont i n u i n g  cultura l  process, the i r  development of  an  i ntellectual 
consciousness, and  the u ps and downs of the i r  creative literatu re. 
Wh ile the u n i nformed or eth nocentr ic may regard the Ch icano as an  
en igma wit h i n  the great American national cultu re, the Ch icano 
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himself has unavoidably had to face the transcendental experience of 
assimilation and acculturation, often involuntarily, in a nation that 
appears to demand social homogeneity. This book makes clear once 
more that if a dominant cultural group imposes its values on the 
colonized, the oppressed naturally resort to bastions of the arcane 
within themselves and the strength of private identification. However, 
they emerge publicly during times of crisis, or during periods of 
heroic activity as happened in the sixties and the seventies during the 
Movimiento Chicano. It is understandable why Rocard saw it necessary 
to address such emotional ly laden terms as machismo, huelga, 
coyotes, vendidos, malinches, and the politically charged word 
Chicano. Her conclusion is packed with the heroics of the more 
defiant Chicano of the last two decades as seen through activists, 
workers, teatro campesino, and, of course, our Anglo American sisters 
and brothers. 
-Sergio D. Elizondo 
New Mexico State University 
Anne Curtenius Roosevelt and James G. E. Smith, eds. The Ancestors : 
Native Artisans of the Americas. (New York: The Museum of the 
American Indian, 1979) xxvi, 197 pp., $17.50 paper. 
The Ancestors : Native Artisans of the Americas is an illustrated 
catalog produced for a 1979 exhibition of the Museum of the 
American Indian which had as its purpose the exploration of the 
interrelationships between the arts and the cultures which produce 
them. This catlog is refreshing in its thoroughness and in the way the 
artwork is integrated with the text. Exhibition catalogs often begin 
with a scholarly introduction and follow with hundreds of photographs 
of museum pieces only briefly identified. By contrast, The Ancestors 
begins with a series of color plates and follows with seven specific 
chapters on the divisions of the exhibition: the Painter, the Feather­
worker, the Carver, the Goldsmith, the Basketmaker, the Weaver, and 
the Potter. 
Each chapter, written by an expert in the specific area, follows a 
similar format, presenting an interdisciplinary approach to art through 
history, archaeology, anthropology, religion, and general ethnology. 
The complementary arts of literature and music are not omitted, and 
the technological processes for manufacture are also explained. 
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